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window, it is argued that it offers the maximum surface of
glass area between the ceiling and that height of window
sill which is generally accepted as desirable and practical for
individual types of buildings. The third alternative is the
all-glass front, but even this, in most cases, would be inter-
rupted for at least the normal floor thicknesses at the level
of its different storeys (Fig. 50).

Architects are not apparently in agreement on the ques-
tion of fenestration treatment; it is difficult to see how this
can be otherwise, considering the varying types of building
problem, and the fact that even in those of one category the
conditions of site, and other factors, vary to an infinite
degree. We have only to take one example, the department
store for example, to see how greatly treatments vary,

The Bon Marche extension in Paris, for instance, has
large voids treated in a modern, but not a * modernistic,'
manner; that is to say there is no extreme emphasis on the
expression of the fenestration (Fig. 54). The architect of the
new * Samaritaine ' in Paris fills the void between piers with
glass and metal, but expresses the location of the floors (Fig.
57). In the Schocken shop at Breslau by Erich Mendelsohn
the voids are carried continuously along the fagade, in a hori-
zontal banding, and no expression of the structural piers is
attempted (Fig. 56). In the Schocken shop at Chemnitz by
the same architect a continuous window band alternates with
a fairly wide head-to-sill band; but in the Schocken shop at
Stuttgart, previously illustrated (Fig. 39, page 92) the fene-
stration is treated as a banding of small units with definite
mullions between them. The Bijenkorf shop at the Hague,
on the other hand, has huge windows which are planted
on the wall face and embrace several storeys. These are of
opaque glass, and actually the internal fitting of the shop